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be done after the boat leaves the production line, 
requiring additional time,” he adds. “Real teak can 
be completed before the boat leaves the line.”

CHOOSING AN ARTIST
The artists I interviewed warned against cheap 
imitators brought out by the current  popularity 
of faux. “People in the sport-fishing world see a 
lot of boats,” Everett says. “Look at examples—
really look at them—and see what those artists 
are providing, then seek out the one you like.” 
He also warns to choose a yard based on painting 
expertise, because the final clearcoat affects the 
look and longevity of the faux finish.

“Some artists paint only one way, so that is what 
you get,” DeFusco says. “Others will work with the 
owner. Walk the docks and take photos of tran-
soms you like—real wood or faux—and have an 
artist create a few samples.”

“Getting out what the owner really wants—that 
can be the toughest part of the job,” Ward adds, but 
choosing an artist isn’t as easy as picking a color 

and a grain pattern. “Look for consistency. Some 
artists are great on one job but not on another,” 
she warns. “Check with previous clients: Did they 
show up on time? Were they done on time and for 
the contracted price?”

When cutting to the core, the choice between 
real wood and faux wood is purely personal—you 
pay a little more for the ineffable satisfaction of 
real wood, or appreciate the beauty of teak with 
lower maintenance and less downtime with faux. 
Overanalyzing beyond that really is missing the 
forest for the trees. 
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Step Outside the Box
Monique Richter began painting 
faux teak about four years ago. 
In addition to transoms and toe 
rails, any traditional teak accents 
are prime for faux, she says, 
including helm pods and chair 
backs on the bridge, or interior 
items such as trim and tables. 
Center-consoles are increasingly 
being fauxed also, including 
outboard cowlings.

Besides just replicating 

real wood on boats, Richter 
employs wood-grain faux 
as art—the beauty of wood 
grain accentuating obviously 
nonwooden objects. “I was really 
just messing around, creating 
something to post on Instagram,” 
Richter says, when she painted a 
Yeti cup as if it were a black-and-
white-photo rendering of teak. 
Since then, both natural wood 
grain and that grayed-teak look 

have made it onto mailboxes, 
coolers, golf carts, an automobile 
and a full-size RV touring bus.

“The faux itself has appeal as 
art,” she explains, “It’s something 
different—completely custom—
and people choose one-of-a-kind 
items that will stand apart 
from anything else.” Richter is 
currently fauxing a 45-rod set  
—everything from spinning rods 
to gaffs—in grayed teak, a   

pink-toned rocket launcher 
that will benefit breast-cancer 
awareness at auction, and a teal 
blue teak-grained Yeti cooler to 
help fund autism research.

In a sense, faux is capturing 
the appeal of the handcrafted 
art adorning mass-produced, 
everyday objects. That is not 
unlike the way real teak adds 
a custom, artisan touch to 
fiberglass boats.

Roy Merritt’s experience 
with faux began a decade 
ago when artist Adair 
Ward painted the transom 
of Caliban (opposite). “It 
still looks brand new,” he 
says, “The color stays; it 
wears well and is long-
lasting.” Today, many cus -
tom builders are utilizing 
faux as an alternative to 
authentic wood (above).


