
  A Stand-Up Draftsman
Yacht designer Ted Brewer gazes back over a storied career.

BY 

Ted and Betty Brewer’s 
living room is warm 
and inviting. Two 

harpoons hang on teak-colored 
walls, and a model boxcar 
sits on the shelf alongside 
other artifacts marking a life 
well-lived. A picture window 
overlooks a baseball diamond 
across a quiet street in Agassiz, 
British Columbia. With its 
neat buildings and carefully 
trimmed yards, the town 
feels bricked with charm and 
mortared with apple pie. But 
just outside the window, above 
the baseball diamond, the 
craggy, glaciated peak of Mount 
Cheam towers, a reminder of 
the wild Coast Mountains and 
North Cascades ranges that 
embrace the community. 

“I’ve never been a sit-down 
draftsman. I’ve always been 
standing up at the drafting 
board,” says Edward “Ted” 
Brewer, the world-renown 
yacht designer who worked on 
two America’s Cup contenders 
and designed 260 boats 
including yachts built by Aloha, 
Morgan, Nimble, Union, and 
Whitby.

“For many years it was 
standing up at the drafting board 
with a cigarette,” says Betty.

“Yeah, too many years with 
a cigarette,” Ted agrees, leaning 
back in a sage-green armchair 
with extra foam padding. “No 
more cigarettes.”

At 87, Ted no longer designs 
or smokes, but he tells stories 
with his whole being, arms 
thrown up in amazement, voice 
soaring high with incredulity, 
mouth crinkling with infectious 
laughter. A mischievous twinkle 

in his eyes reveals a certain 
boyish quality that belies his 
grey hair. On his left forearm, 
a weathered tattoo takes him 
back to his youth, roaming 
the Navy docks in Hamilton, 
Ontario, learning to sail from his 
father’s veteran friends. 

“By the time I was 15, 
I was proficient at rigging, 
rowing, and sailing, and I was 
allowed free run of the Navy’s 
14-foot dinghies and 26-foot 
whaleboats. I could go down to 
the Navy base in Hamilton and 

sign out a 27-foot sailboat on 
my own account. My girlfriend, 
her girlfriends, and my buddies 
would all be there. We’d get the 
boat rigged and ready and out 
we would go.” 

When he was about 15, Ted 
and a friend bought their first 
boat. 

“We coughed up 55 dollars 
for Quest, a 16-foot ship’s 
gig that someone had put 
a long wood fin on and an 
overly heavy, gaffy rig.” A year 
of scraping, painting, and 

replacing rotted planks, and 
Quest was ready for her maiden 
voyage. After ballasting her 
with 400 pounds of sandbags, 
they cast off into afternoon 
squalls. They were soon 
knocked down, and panic rose 
as water came over the lee hull. 
The two boys managed to fling 
the sandbags over the side 
and eventually right her. Upon 
being towed in, a photographer 
appeared on the scene, and 
much to Ted’s chagrin a photo 
of their woeful yacht made the 
paper the next day.

It wasn’t long after that he 
got the tattoo: an anchor with 
Quest stenciled beneath it.

Downstairs in Ted’s studio, 
half-models and photos of 
some of his hundreds of 
designs cover the wood-pan-
elled walls. Two drafting 
boards hold metal weights or 
“whales” (aka ducks), a handful 
of pens and pencils, articu-
lating table lamps, cardboard 
blueprint tubes. These are the 
tools of a traditionalist; Ted has 
always preferred drawing by 
hand to using CAD software. 

Even as a child, he liked to 
draw. He would doodle Navy 
boats in the margins of his 
school papers where, despite 
being the youngest in his 
class, he earned top grades, at 
least until high school, when 
boredom set in.

 “I really goofed off…I quit 
school to get a job as a Class 4 
electrician at the steel company 
in Hamilton.” 

During one night shift, Ted 
read a military recruiting adver-
tisement in Liberty magazine. 

Ted Brewer works at his drafting desk in the early 1960s while at Bill Luders' firm. Photo 
courtesy of Ted Brewer 
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the shipyard. He’d visit each 
department daily to see what 
was happening, problem-solve, 
and then head for the drafting 
room, where Luders would 
give him sketches to turn into 
a working drawing. At the end 
of the workday, Luders and Ted 
would sit in the office, smoking, 
and mull over designs and 
construction work. Often Ted 
would ask for Luders’ advice 
on his own designs. “He didn’t 
look at me as competition,” 
Ted says. 

While at Luders, Ted 
worked on two America’s Cup 
boats. Weatherly, a Phil Rhodes 
design, which they modified, 
went on to win the 1962 
regatta, and Luders earned 
the commission to design, 
and build a 1964 contender, 
American Eagle. Though 
American Eagle was initially the 
“bird to beat,” winning 20 out 
of 21 races in the June and July 
trials, by the end of summer 
Constellation, designed by Olin 
Stephens, had pulled ahead and 

won the right to defend the 
19th America’s Cup.

By 1968, the shipyard 
business was foundering, and 
Luders closed Luders Marine 
Construction Co., 60 years 
after his father had founded it. 
Ted and Luders remained close 
until Luders’ death in 1999. 

“Bill Luders was my boss, 
my teacher, and my great 
friend,” Ted says. “He was like 
a second father to me. I truly 
loved the man.”

After Luders closed the yard 
in 1968, Ted moved to Brooklin, 
Maine, to hang out his shingle. 
He bought an old hotel from the 

(L to R) Bob Wallstrom, Bill Luders, and 
Ted Brewer met up for a Luders Marine 
reunion held at Bill's home in the 
mid-1990s. It was the last time Ted saw 
Bill, a man he revered. Photo courtesy of 
Ted Brewer

Ted designed some 260 boats, but the 
Whitby 42, shown here, is the one 
he credits for establishing him as a 
production boat designer. Photo credit: 
Brian Glaessner/All Coast Yacht Sales
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